artistic performances or tourism.
The notion of 'martyred city' generally implies the dissemination of a message, often linked to the mantra 'never again' (like in Auschwitz), but can also be related to more concrete narratives, for instance calling into question the whole nuclear technology altogether (like in Hiroshima). Furthermore, a critical issue is often linked to the designation of a group (national, ethnic, religious) as martyr, most of the time in opposition to one or more groups considered as 'enemy' or 'perpetrator'.
However, if the 'martyred city' designation has been largely mobilised in general media, a more attentive analysis of this notion in academia has yet to be undertaken. This contribution aims to fill this gap by proposing a conceptual definition, from an anthropological and geographical perspective, and by looking at the way in which some places in former Yugoslavia have been associated with the notion of martyrdom after the 1990s wars. Furthermore, special attention will be given to the resurging tourism sector in the region, emphasizing the roles of narratives and representations of martyrdom in national and local tourism promotion. Finally, this contribution aims to demonstrate that the distinction between victimhood and martyrdom is often blurred, allowing certain 'memorial entrepreneurs' to present victims as martyrs.
When we look closely at the designation of 'martyred city' in the media, we can note that it usually refers to places at war as opposed to post-war settings. In examining the memorialisation process in two sites in ex-Yugoslavia -Sarajevo in BosniaHerzegovina and Vukovar in Croatia -, the main objective is to describe the ways in which those places are still represented as 'martyred cities' even after the armed conflict is over. In another geographical context, the case of Oradour-sur-Glane in France is a paradigmatic example, as it was officially named a 'martyred village' after the Second World War and the infamous massacre that took place there.
2 However, this designation refers to the preserved and uninhabited ruins, not to the new settlements built after the war next to the destroyed village. This is a fundamental difference when analyzing this dynamic in the context of living environments, like Sarajevo or Vukovar.
Those two places, and even more the symbols that they constitute now, are largely part of the founding myths present in Bosnian and Croatian independence narratives, in a similar vein to the way in which a village like Oradour was mobilised in discourses on post-war France. But unlike Oradour, these places are still inhabited, confirming that a 'lieu de mémoire' (Nora, 1997) can also constitute a living environment. In the context of Bosnia and Croatia, different national groups are sharing the same territory, causing numerous social conflicts. Therefore, any analysis of these martyred cities needs to take into account the division context and the nationalist discourses present in the former Yugoslavia.
Martyrdom and Tourism
Tourism is far from being apolitical. Many scholars have already underlined the way in which tourism narratives can be vectors for ideology (Alneng, 2002 , Moynagh, 2008 , Naef 2014 , Pretes, 2003 , Rodriguez, 2014 . Rodriguez emphasizes the way General
Franco exploited tourism during the Spanish war to represent Republican guilt in opposition to Francoist victimhood. Referring to the town of Guernica, she highlights the way this symbol of destruction was used in Francoist patriotic discourse and mobilised in opposition to Republican denunciations: 'Franco and Bolín 3 diffused the idea that Republicans burned the city in a ground attack and made people believe in the guilt of the opponent. […] . To underline the providential nature of Franco's war, those visits were a means to develop religious and patriotic rituals […] .' 4 (Rodriguez, 2014 (Rodriguez, : 2013 . Guernica, now an important symbol of war, was represented as a 'martyred city' in order to serve Franco propaganda directly after its destruction, with tourism serving as the means to do so.
Yet, if several authors have included the notion of 'martyred city' in their work, its close examination is still very limited and totally absent in academic tourism studies.
In the broad field of memory studies, Oliver-Smith (1986) used it as a title for his book, yet without analyzing it. He looked at the 'rebirth' of the town of Yungay in central Peru, which was destroyed by a huge avalanche that killed thousands of inhabitants in the 1970's. However, the cause of the destruction was natural and the issues related to its memorialisation were undoubtedly quite distinct from those following human-caused tragedies such as wars. In this context, Benedict-Farmer (2000) conducted a historical study of the aftermath of the massacre in Oradour, looking at commemoration and legal matters and offering some very important insights on the representation of victimhood in French narratives.
In the former Yugoslavia, the 'martyred city' designation was widely used during the wars of the 1990's, especially when Sarajevo and Vukovar were besieged. A decade later, Bosnia and Eastern Croatia became paradigmatic case studies in general post-war research, and this analogy was occasionally introduced. Sepic, Biondic and Delic (2005) analysed the reconstruction of Slavonia and described the town of Vukovar after the siege as 'a martyr-town, a phantom town, a symbol of all the war destruction in Croatia.' 4 Translated from French by the author Yet the most important work related to the notion of 'martyred city' is without doubt Baillie's research on Vukovar's religious heritage. In her description of the city after the war in Croatia, Baillie (2013, p.120) challenges the distinction between 'wartime' and 'peacetime', asserting that the place lingers in the limbo of conflict time illustrated by its persisting divisions and tensions: 'Vukovar's post-"reintegration" memorials have sought to remake and re-narrate the political landscape of the city -to express the Croat discourse of "victory through victimhood" in order to negate the RSK 5 discourse of liberation.' She adds that Vukovar became a 'martyred city' for the whole Croatian nation: 'a cityscape sacrificed for the creation of the nation; an urban landscape 'hallowed by the blood' of victims and defenders.' (Baillie, 2013, p.300) Defining the 'Martyred City'
The conceptual framework that I propose here aims to highlight three distinct but interrelated dynamics. The first involves a memoryscape focused on a specific collective trauma, such as a massacre, war or siege. In other words, museums, memorials and other symbolic representations are largely oriented toward a historical and violent event.
Secondly, some places tend to be designated as symbols of these events and mobilised in national and popular narratives.
Auschwitz is generally presented as a paradigmatic example when looking at the symbolisation of a collective trauma. Assman (2010) demonstrates how this notion of martyrdom has been integrated into the French memorialscape after the war through commemorative ceremonies and memorials:
The story of innocent villages massacred by the Nazis implicitly gave the message that, regardless of their political choices or wartime loyalties, every
French person was at risk and potentially a martyr. The Resistance has received the most attention in official remembrances of the Second World War, but
Oradour provides an alternative, symbolizing the victimization of unengaged
French people rather that those who opposed the oppressor.
Turning victims into martyrs can thus be considered as a way of nationalizing -and dehumanizing -the dead by transforming individuals into patriotic symbols.
Finally, this memorial dynamic can also be related to the religious dimension of martyrdom, particularly with regard to the Catholic doctrine. Baillie (2013, p. 125) looks at the dissemination of Catholic symbols in Vukovar after Croatian forces recovered their lost territories in 1995, pointing to the sacred dimension it added to the city: 'In Vukovar, the "sacred nature" of these sites is reinforced through the use of religious symbols (e.g. crosses) and the contribution made by the priest (e.g. special masses, processions, other rites). Collectively, Vukovar's Croat dead are depicted as innocent victims/heroes.' For her, by making their subjects sacrosanct, these memorials buffer them from critics, rending Croats beyond reproach.
Before going into further development, it is important to bear in mind that the constitution of the 'martyred city' depicted here is a process, to which cities can relate at various levels. The 'martyred city' is an abstraction -a conceptual frame -insofar as a martyred city does not exist per se. It is, of course, impossible to imagine a city where the totality of the memorialscape is determined by just one historical event, even the most traumatic. Therefore, the objective here is less to define whether or not a place is a 'martyred city', but more to show the degree to which it integrates this conceptual frame. Certain places like Auschwitz, Hiroshima or Oradour can already be introduced as paradigmatic illustrations of this process.
Touring the 'martyred city'
Oradour can also illustrate the touristification of a place associated with the notion of In short Berlin's place marketing is plagued by a tension between distancing the city from the fears conjured up by the city's Nazi past but still finding an acceptable way to confront and keep alive the memory of this awful reality.'
The case of Berlin demonstrates the tensions involved when tourism promotion and traumatic heritage are at stake. Concretely, it is exemplified by Breindersdorfer (2011) and Sion (2008) Sarajevo and Vukovar memorialscapes and emerging touristscapes are largely based on their traumatic history, allowing them to incorporate the 'martyred city' framework. As it is postulated, sites and objects of memory attached to armed conflict, highly promoted within the tourism sector, contribute to the constitution of 'martyred cities' in the former Yugoslavia.
Furthermore, in places where different national groups that opposed each other during the war then share a territory afterwards, the 'martyred city' can contribute to the perpetuation of conflict by crystallizing national identities on, thereby harming any reconciliation dynamic. Conversely, the context of such post-war divisions also contributes to the 'martyred city' condition through the construction and reinforcement of war categories, often limited to the ones of martyrs, victims and perpetrators; this 7 Translated from the French version by the author.
dynamic can lead to conflictual representations between a group belonging to the 'martyred city' and other groups considered as perpetrators or enemies.
As Viejo-Rose (2011, p. 47) underlines, memory conflicts attached to war categories can perpetuate violence cycles a long time after the official end of a war:
'Memory battles and competitions for victimhood are destructive; reconciliatory memorials would have to, in both intent and impact, release societies from cycles of violence fuelled by the legacies of the past conflicts.'
Martyred cities in former Yugoslavia
Sarajevo and Vukovar both lived through terrible sieges during the wars of the 1990s.
The capital of Bosnia-Herzegovina was besieged from 1992 to 1996, and it is estimated that approximately 10,000 people were killed during this time. Vukovar was under siege for three months, from August to November 1991, and was defended by a few thousand braniteljis 8 . In both cases, the besiegers were composed predominantly of Serbian paramilitaries and militias, and supported by the Yugoslavian national army 9 , which also progressively became dominated by Serbs.
10
Two decades after the end of the wars in Croatia and Bosnia, the two cities are now living in a context of division. This is institutionalised by a demarcation line in Sarajevo 11 , while in Vukovar, it is lived through a high level of political and social tensions between Croatian citizens and the large Serbian minority who stayed in the city 8 'Defender' in Croatian. They were mainly composed of soldiers and inhabitants who decided to stay in the town to fight the assailants. They have acquired a valorized status after the war and some of them are now even considered heros by Croats. 9 Jugoslovenska narodna armija (JNA), 10 In Sarajevo, it was transformed into the 'Bosnian Serb Army' soon after the beginning of hostilities. 11 Bosnia-Herzegovina is divided in two entities. The Federation of Bosnia-Herzegovina administrated by Bosniaks and Croats (51% of the territory) and the Republika Srpska administrated by Serbs (49% of the territory). The demarcation line also passes through Sarajevo, placing the Eastern part of the Bosnian capital in the Republika Srpska.
once it was reintegrated into Croatian territories in 1998. However, since 2000, the two places are also experiencing the return of tourists to varying degrees. Vukovar was primarily visited by Croatian tourists, many of them coming to pay tribute to this important symbol of Croatian independence, progressively followed by more international visitors. Sarajevo, already a relatively important touristic city destination before the war, saw the reappearance of a significant number of international and local tourists in 2005.
Places as war symbols
During and after the armed conflicts, Sarajevo and Vukovar became important symbols. First, at a national level, they represented the struggle for independence of Bosnia and
Croatia. Second, on a global level, they also rapidly became iconic images of suffering and resistance, in a similar vein to how Auschwitz is now a paradigmatic illustration of collective trauma.
Vukovar and its links to independence and war are symbolized in popular music (Baker, 2009) , history textbooks (Höpken, 2007 , Najbar-Agicic, 2007 , commemorative ceremonies (Kardov, 2007) , religious heritage (Baillie, 2001) , stamps, street names and banknotes (Naef, 2013) , and of course in the military sphere (Naef, 2014) . Furthermore, large signs representing former braniteljis are disseminated around the region of Slavonia, where the town is situated, and many inscriptions and graffiti remind the passers-by of the iconic status of the place (Naef, 2012 
Federation of BH run by Bosniaks and Croats and the Republika Srpska run by Serbs -
demonstrated that the reconciliation process in the country was far from being achieved.
Setting the martyrscape
In Croatia, the city of Vukovar and the region of Slavonia are considered to have the largest number of monuments related to the last war (Baillie, 2013 This has to do with the history of the place, but also with its symbolic dimension. In the 2000s, Croats from all over the country would come to visit these monuments and the place itself, which holds great importance in the national narrative (Baillie, 2011) . If the tourism demography is now shifting toward an increase in international visitors and a decrease in nationals (Naef, 2014) If vectors such as cinema or the media are essential to the construction of these representations, the present analysis has shown how tourism can also contribute to the formation of these war images. While alternative tourism sites are proposed, it is still the war that constitutes the major attraction in Sarajevo, partly confirming the United Nations Environmental Programme (UNEP)'s idea that the Balkans represent a place where the '"dark side" often overshadows opportunities based on rich, diverse, natural and human assets, the "bright side"'. Hospital 1991 museum.
Finally, a close look at issues involved in the interpretation and presentation of war heritage is essential in the 'martyred city' framework. In Sarajevo, narratives and representations can be diverse, as has been partly illustrated with the various perspectives -nationalist and civilian -presented by the Izetbegović Museum and the Surrounded Sarajevo exhibition. In opposition, Vukovar's sites of memory closely follow the same line of interpretation, emphasizing the resistance and suffering of all the Croats in opposition to the entirety of the local Serbian community, which is considered as the aggressors.
Yet in both cases, one can see a shift from victimhood to martyrdom. This is obvious in Vukovar, where most of the war heritage sites tend to present the entire Croatian community (civilians and defenders) as martyrs, regardless of their actions and affiliations during the war, while Serbs -including those who stayed in the town during the siege to defend it -are considered the enemy. In the Izetbegović Museum, this process can also be party observed, but an exhibition like Surrounded Sarajevo shows how Sarjevans were able to maintain the cultural life of the city and thus resist in some way their martyr condition.
The 'martyred city' is tributary of the different agendas that determine the political, economic, social and cultural organisation of the place. This contribution has demonstrated how tourism and museum sectors can rely on it to develop a specific proposition. Moreover, the touristification and musealization of war heritage can be a powerful tool to attract private and public funding. Finally, from a political perspective, the 'martyred city' is fertile ground for spreading nationalist narratives.
Yet this process is not limited to tourism. Beyond war tours and museums, the 'martyred city' also favors veterans' associations in terms of pensions; artists can be tempted to use this martyrdom image in order to get funding or exposure; many postYugoslavian cinematic productions focus on the last wars. These different agendas thus influence the memorial and touristic politics of a place, contributing to the creation of an urban landscape dominated by sadness and pain. Moreover, when the 'martyred city' is characterized by a divided context within different communities previously at war, this process can lead to the reinforcement of war categories.
Inhabitants seem somehow trapped in these 'martyred cities'; a group considered as the perpetrators can fall victim to a memorial embargo, its voice totally silenced. The 'martyred group' can also be held hostage by association with a cause that may not necessarily be its own. Indeed, dying in Vukovar or Sarajevo does not necessarily imply a will to sacrifice oneself for Croatia or Bosnia. This can be even more problematic when victims become part of memorial conflicts and are instrumentalized by political parties, NGOs or veterans' associations in order to show who suffered the most (e.g. issues involving the counting of victims after a massacre).
Furthermore, beyond representations and symbols, the 'martyred city' can have very concrete repercussions, such as constraints and refusals when development projects detached from the war are proposed.
Living, dwelling and interacting in a 'martyred city' can thus be an important issue. The concept of 'museum city' has been introduced to describe urban centres frozen by their heritagisation and toursitification; 'martyred city', in turn, can be described as 'cemetery-cities', reified and frozen in pain, sadness and victimhood.
Conclusion
This last statement may seem extreme. However, the 'martyred city' has to be understood more a conceptual framework than a material reality; the cities of Vukovar and Sarajevo do not fit that model in the same ways. Moreover, this analysis does not question the idea that memorial practices in general are part of a fundamental process of grieving and giving meaning to a traumatic past. Rather, this concept allows us to highlight some issues and conflicts arising when there is an intense promotion of war heritage, thus contributing to the construction of a landscape that is frozen and tied to the notion of martyrdom. This static conception of memory is highlighted by Pierre Nora (1997) , who considers his 'lieux de mémoire' as a fixing of time and an immortalisation of death.
The main point of this article is to underscore the ways in which the construction and development of numerous sites, objects and practices of memory can contribute to crystalizing and freezing a place around a particular historical event. Some cities are marked by a traumatic past and its intense heritagisation can strongly determine the place's identity, thus contributing to potential memorial tensions. This may lead to the symbolic reproduction of the conflict through tourism, museums and memorials.
However, different elements can be considered as resistance mechanisms to this process, and time -in other words, the chronological distance between the current moment and the past event in question -seems to be one of the strongest. BennettFarmer (2000, p.10) suggests this in relation to Oradour, demonstrating the impossibility of fixing time and memory: 'Over time, rain has washed the blackened remains of Oradour.'
